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Use of Resources 
 

 

Dear Teacher, 

The resources included on the following pages are designed for use with the     
Pre-Visit and Post-Visit Activity Menus in the Teacher’s Guide for Grades 9-12.   

You will discover student handouts and worksheets that may be printed for 
individual or group use.  They also may be projected for use by the entire class 
or small collaborative groups.   

Please review the resources to individualize your lesson plans to meet the 
needs of your students.   The goal is to prepare them to visit Patriot Plaza, and 
review their experiences when they return to school to increase learning and 
impact.   

The activities have been aligned with the Florida Standards in Social Studies, 
English Language Arts, and Visual Arts for Grades 9-12.   

Sincerely, 

 

The Patriot Plaza Tour Manager                                                                                      
Arts and Cultural Alliance of Sarasota County                  

education@sarasotaarts.org                                                                                           

941-365-5118, x 301 

 

  

mailto:education@sarasotaarts.org
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Vocabulary Lists 
 

PATRIOT PLAZA VOCABULARY 

 

General Vocabulary 

Amphitheater – an oval or round building with tiers of seats around a central open space 

Authorized – to give authority or power to determine and settle issues 

Branches of military service – one of the subdivisions of the national armed forces of a sovereign 
nation or state 

Dedication – committed to a task or purpose 

Establish – to build or bring into being; to start 

Distinction – a great quality or characteristic 

Honorably discharged – to remove or send out of the military, for good reasons 

Loyalty – a strong feeling of support or allegiance 

National Cemetery – a military cemetery containing the graves of U.S. military personnel, veterans, 
their spouses, and dependent children 

Patriot – a person who loves, supports, and defends his or her country and its interest with 
devotion 

Patriotism – devoted love, support, and defense of one’s country; national loyalty 

Reflection – a thought occurring in consideration of something 

Service Ribbons – decoration awarded to a member of the armed forces to denote service in the 
armed forces, or specific combat action 

Testimony – evidence in support of a statement; proof 

U.S. Armed Forces – Army, Navy, Marines, Air Force, Coast Guard 

Valor - boldness or determination in facing great danger 

Veteran – a person who has served in a military force 
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Vocabulary Lists 

Art Vocabulary 

Public art – any media that has been planned and executed with the intention of being staged in the 
physical domain, usually outside and accessible to all 

Photo journalism -- the art or practice of communicating news by photographs that tell news 
stories 

Documentary photography – a form of photography used to chronicle events or environments 
both significant and relevant to history and historical events  

16 Focus Words engraved on the Artwork:  Testimonies 

Challenges – the situation of being faced with something that needs great physical or mental effort 

Conflict – a fight, battle, war; an armed conflict 

Courage – the quality of mind or spirit that enables a person to face difficulty, danger, pain 

Democracy – a system of government by the whole population, typically through elected 
representatives 

Endurance – the fact or power of enduring an unpleasant or difficult process or situation without 
giving way 

Guidance – advice or information aimed at resolving a problem or difficulty 

Integrity – the quality of being honest and having strong moral principles 

Legacy – anything handed down from the past, as from an ancestor or predecessor 

Mission – any important task or duty that is assigned, allotted or self-imposed 

Morale – the confidence, enthusiasm, and discipline of a person or group at a particular time 

Order – a command, direction, or instruction 

Resilience – toughness; the capacity to recover quickly from difficulties 

Sacrifice – a loss of something you give up, usually for the sake of a better cause 

Service – the action of helping or doing work for someone 

Support – to give assistance to; help, aid, assist 

Teamwork – a cooperative or coordinated effort on the part of a group of persons acting together 
for a common cause 
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Resources 
 

Patriot Plaza – The Patterson Foundation 

http://www.thepattersonfoundation.org/patriot-plaza.html 

 
Memorial Day: 
Source:  Department of Veteran’s Affairs       
 www.va.gov/opa/speceven/memday/history.asp 

Source:  History.com:  
 http://www.history.com/topics/holidays/memorial-day-history 

 
Veterans Day: 
Source:  Department of Veterans Affairs:  
 https://www.va.gov/opa/vetsday/vetdayhistory.asp  

Source:  History.com:  
 http://www.history.com/topics/holidays/history-of-veterans-day 

 

What is a Vet: http://www.iwvpa.net/hinkleab/index.php 

 

  

http://www.thepattersonfoundation.org/patriot-plaza.html
http://www.va.gov/opa/speceven/memday/history.asp
http://www.history.com/topics/holidays/memorial-day-history
https://www.va.gov/opa/vetsday/vetdayhistory.asp
http://www.history.com/topics/holidays/history-of-veterans-day
http://www.iwvpa.net/hinkleab/index.php
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Article about Patriot Plaza 
 

Authorized: to give authority or power to determine and settle issues 

Establish: to build or bring into being; to start 

Honorably discharged: to remove or send out of the military, for good reasons 

Veteran: a person who served in the armed forces 

Military distinction: a great quality or characteristic 

Reflection: a thought occurring in consideration of something 

Amphitheater: an oval or round building with tiers of seats around a center open area 

Rostrum: any platform, stage, or the like, for public speaking 

Accommodate: to supply 

 

Origins   of National Cemeteries 

In 1862, Congress authorized President Lincoln to purchase grounds for a national 
cemetery, establishing the beginning of the national cemetery system, as we know it 
today. 

 
“To care for him who shall have borne the battle and for his widow, 

and his orphan.” 

 

https://www.loc.gov/rr/program/bib/ourdocs/Lincoln2nd.html 

  

https://www.loc.gov/rr/program/bib/ourdocs/Lincoln2nd.html
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Article about Patriot Plaza 

Fourteen national cemeteries were established that first year.  By 1870, 73 national 
cemeteries existed. Most of the cemeteries were located in the southeast, near 
battlefields and campgrounds of the Civil War.  Initially, national cemeteries were for 
soldiers who died in battle.  In 1873 however, all honorably discharged veterans 
became eligible for burial in a national cemetery.  Today, there are over 135 national 
cemeteries within the National Cemetery Administration (NCA). 

There are nine national cemeteries in Florida.  In order of establishment:  St. Augustine, 
Barrancas - Pensacola, Bay Pines, Florida National - Bushnell, South Florida – Lake Worth,  
Jacksonville, Sarasota, Cape Canaveral, and Tallahassee..  The local national cemetery, 
located in Sarasota, will serve veterans’ needs for the next 50 years. 
 
Since Abraham Lincoln’s time, national cemeteries have been set aside to honor men and 
women who served their country with distinction.  Sarasota National Cemetery was 
designed to serve as a place of peace and reflection for veterans’ families. 
 

Patriot Plaza 

The Patterson Foundation partnered with the Department of Veterans Affairs (National 
Cemetery Administration) to create a public space with a ceremonial amphitheater, 
Patriot Plaza. Patriot Plaza is an outdoor amphitheater located within Sarasota 
National Cemetery. This amphitheater includes an 80-foot stainless steel flagpole, a 
rostrum that is large enough to accommodate an orchestra and a seating area for up to 
2,800 people. Patriot Plaza will provide a place to conduct ceremonies and dedications. 

 
Patriot Plaza is a point of pride for the community and a place of peace and reflection 
for veterans, their families, and anyone seeking to honor service to our nation. 

 
What is Patriot Plaza about? 

Honor Service, Inspire Patriotism, 
Embrace Freedom 

Patriot Plaza honors the service and 
sacrifices of veterans and their families by 
preserving the memory of their actions 
and maintaining the democratic United 
States for which they served.  Patriot 
Plaza is not intended as a memorial, but 
rather it is a place for the living to honor 
and celebrate.  
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Article about Patriot Plaza 

 

Interesting Features of Patriot Plaza 

• Covered seating for up to 2,800.  Permanent seating for 1,000 with space for 
1,800 additional chairs. 

• 1.83 acres (larger than a football field) 
• 20,800 square feet glass covering comprised of 792 pieces of glass 
• Commissioned art 
• 80- foot tall stainless steel flagpole 
• 52,000 square feet of pavers 
• 344,000 pounds of steel 
• Over 7,500 plants planted within Patriot Plaza 
• Shafts that  hold the front columns, which support the entire glass structure, are 

55 feet deep, 7 feet in diameter, full of concrete and rebar 

 
Art That Tells Stories 

Four artists were commissioned to create art that honors and celebrates veterans and 
their families. Artists were challenged to interpret the mission of Patriot Plaza to 
honor service, inspire patriotism and embrace freedom. Each artist was invited to 
respond to these ideas individually. 

The art collection at patriot Plaza is unique to the national cemeteries. It introduces 
documentary photography to national cemeteries for the first time; words and images 
of veterans and their families will speak to future generations through this art in 
perpetuity. The art tells stories, such as the experience of people who serve in the 
military, the experience of families of those who serve, and how the military 
experience is consistent through time and how it 
has changed. 
 

Adapted from:  Patriot Plaza: Sarasota National 
Cemetery Docent Guide (2014). 

Sarasota: Arts and Cultural Alliance of Sarasota 
County, Inc.  
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Letter to Parents and Guardians 
 

 

 

 

Dear Parents and Guardians, 

 

I am excited to announce that this year we will be learning about Patriot Plaza, an outdoor 
amphitheater featuring thematic public artworks located within the Sarasota National 
Cemetery. Patriot Plaza honors the service and sacrifice of veterans and their families by 
preserving the memory of their actions. Memory is an important theme but Patriot Plaza is 
not a memorial. It is a place for the living to honor and celebrate.  

We will study the artworks at the plaza to experience the stories of the people and families 
who serve in the military. We also will look at how military experience has been consistent 
through time and how it has changed. We plan to offer a school trip to Patriot Plaza at the 
Sarasota National Cemetery for students in the future.  

Do you and/or your family have a story about military experience? We encourage you to 
share the story with your student and his/her teacher to enhance the Patriot Plaza lesson. 
Your military stories can add further context and substance to classroom materials and 
reinforce concepts. Parent involvement can help make long lasting positive memories for 
students.  

If you feel comfortable with sharing your and/or your family’s military experience, we 
encourage you to complete the attached questionnaire and return it to your student’s 
teacher.  

For more information about Patriot Plaza, please visit: 
http://www.thepattersonfoundation.org/patriot-plaza.html  
 
By working together, we can all make a difference. 

Thank you, 

(Teacher’s Name)  

http://www.thepattersonfoundation.org/patriot-plaza.html
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Military Person Questionnaire 
 
Please complete and return to your student’s teacher. 
Student’s Name: _________________________________________________________ 

Parent’s/Guardian’s Name: _____________________________________________ 

Teacher’s Name: _________________________________________________________ 

 Military 
member’s name 
and relationship 
to student 

Branch of 
Service/Dates 
of Service 

Combat 
Deployments 

Countries 
Stationed 

Awards and Medals 

1      

2      

3      

4      

 

Would your Veteran like to be a speaker in class?  _______yes   _______no 

If yes, contact information: _________________________________________________ 
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Visit to Patriot Plaza 
 

NAME_________________________________________________ 

Introduction: Your Guide is a veteran or a relative of a veteran. 

 

When did he/she (or family member) serve in the military?_____________________________________________ 

Where did he/she (or family member) service in the military?__________________________________________ 

What are the themes of Patriot Plaza? (fill in the missing words) 

  HONOR  _____________________________________________________________________________________ 

 

  INSPIRE _____________________________________________________________________________________ 

 

  EMBRACE ___________________________________________________________________________________ 

 
What is a national cemetery?________________________________________________________________________________   

 

 

ARTWORK:  Home    Artist:  Ann Hirsh 

Media ___________________________________________________________________________________________________________ 

Subject _________________________________________________________________________________________________________ 

What story is illustrated in this artwork? ___________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 
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Visit to Patriot Plaza 

 

ARTWORK:  Night to Day, Here and Away Artist:   Ellen Driscoll 

Media ___________________________________________________________________________________________________________ 

Subject _________________________________________________________________________________________________________ 

What story is illustrated in this artwork? ___________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

 

MAP:  Berghaus Star Map Geographer:  Heinrich Berghaus 

Media ___________________________________________________________________________________________________________ 

Subject _________________________________________________________________________________________________________ 

What does this map show and signify? ___________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

 

ARTWORK:  Guardian Eagles Artist:  Pablo Eduardo 

Media ___________________________________________________________________________________________________________ 

Subject _________________________________________________________________________________________________________ 

What story is illustrated in this artwork? ___________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 
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Visit to Patriot Plaza 

 

What are the five branches of the U.S. military services? _______________________   _________________________ 
_________________________     __________________________    ____________________________ 

 
ARTWORK:  Testimonies Artist:  Larry Kirkland 

Media ___________________________________________________________________________________________________________ 

Subject _________________________________________________________________________________________________________ 

Write the large primary word on one tablet ________________________________________________________________ 

 

How does the primary word relate to the photograph and quote? 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

 

ARTWORK:  Witness to Mission Artist:  Larry Kirkland 
Curator of photographs:  Kenny Irby 

Media ___________________________________________________________________________________________________________ 

Subject _________________________________________________________________________________________________________ 

 

Choose 2 photographs that are facing each other. 

List the subjects of Photo #1__________________________________________________________________________________ 

List the subjects of Photo #2__________________________________________________________________________________ 

How are they related? 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 
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Visit to Patriot Plaza 

 

CONCLUSION 

The photos in Witness to Mission document the work of the U.S. military from the Civil War to 
recent conflicts.   

What is documentary photography?  

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

 

How has the military experience changed during this time period? Cite evidence from two or more 
photos.    

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

 

How has the military experience stayed the same during this time period? Cite evidence from two 
or more photos.  

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

__________________________________________________________________________________________________________________ 

 

 

 

 

You are invited to come back to Patriot Plaza.  Bring your friends and family members to enjoy 
the beauty and meaning of its artworks. 
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The Artists of Patriot Plaza 
 

Larry Kirkland, Lead Artist 

Larry Kirkland has collaborated with design 
professionals and community leaders creating 
meaningful places throughout the U.S. His works are at 
Brown University Alpert School of Medicine, 
Pennsylvania Station, New York City, The City of 
Denver, The California Museum of Science, Los 
Angeles and the Federal Courthouse, Los Cruzes, the 
American Red Cross Headquarters, and the National 
Academies of Science, Washington D.C. He is lead 
designer for the American Veterans Disabled For Life 
Memorial in Washington D.C. Outside the U.S. he has 
installations including Putra World Trade Center, 
Kuala Lumpur, Malaysia; Hong Kong Central Station 
and Kansai International Airport, Osaka, Japan. He is 
regarded among his peers as a dedicated and generous collaborator. Kirkland has been a 
recipient of a Fellowship from the National Endowment for the Arts and received the 
Alumni of the Year award from his alma mater, Oregon State University. He is a member of 
the GSA Design Excellence peer review panel and a former council member of the Public 
Art Network, Americans for the Arts.  

Nancy Princenthal, in the introduction to Natural 
Histories, a monograph on Kirkland by 
Architecture Interiors Press, writes: “His projects, 
all conceived for the public realm, take a 
breathtaking range of information -- historical, 
scientific, social, and cultural -- and make it solid. 
More than that, they make it luminous, surprising, 
and endlessly engrossing, a source of challenge 
and sustenance, provocation and reward... he is a 
cultural conservationist, in a way that has 

parallels among those who would preserve the natural environment. He works hard to see 
that the memory of achievements in the arts – and in the sciences, and political thought – is 
not lost. Among Kirkland’s most sustaining principles is sheer generosity, a conviction that 
all communities deserve to challenged rather than mollified, and that visual satisfaction is a 
rich but not simple pleasure.” 
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Kenny Irby 

 

Kenny Irby is the former director of community relations 
at the Poynter Institute. He is an integral figure in visual 
journalism education. He founded Poynter’s 
photojournalism program in 1995 and teaches and 
consults in areas of photographic reporting, leadership, 
ethical decision making and diversity integration.  

Irby has traveled to Nigeria, the Netherlands, Canada, the 
Caribbean, Singapore, South Africa and Russia, preaching 
excellence in photojournalism and truth-telling. He 
chaired the 2007 Pulitzer Prize photography categories, 
lectured at the World Press Photos buddy training 
program and the International Center of Photography, is 
a member of the Kalish Workshop faculty, and is a 
founding member of National Press Photographers Association and The Best of 
Photojournalism (BOP) Committee.  

He is the recipient of the 2007 Sprague Award, 2006 Society for News Design, 2002 
President’s Award, 1999 Joseph Costa Award and others. Kenny is a frequent lecturer, 
teacher and author on photographic reporting issues, most recently with National Public 
Radio. While at Poynter, he directed The Write Field initiative, an enrichment and 
mentoring program for middle school minority male youth.  
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Ellen Driscoll 

 

Ellen Driscoll has achieved notable success as studio 
artist, public art artist and academic. Her public art 
commissions include a prominent installation at Grand 
Central Terminal in New York City (“As Above, So 
Below”), WWI Memorial gates in Kansas City (“Pro 
Patria Mori”), Cambridge Public Library 
(“Filament/Firmament”), and the Raleigh- Durham 
airport (“Wingspun”).  

Her personal work - sculptures, drawings, and 
installations - explores resource consumption and 
material lineage. This includes "Distant Mirrors", a 
floating archipelago of forms in the Providence River; a 
multi-part, multi-year project, FASTFORWARDFOSSIL, 
highlights the relationship between water and oil; snf 
installations such as “The Loophole of Retreat” 
(Whitney Museum at Phillip Morris, 1991), and 
“Passionate Attitudes” (Threadwaxing Space, New 
York, 1995).  

Ms. Driscoll has been awarded fellowships from the 
Guggenheim Foundation, the National Endowment 
for the Arts, the New York Foundation for the Arts, 
the Massachusetts Cultural Council, Anonymous 
Was a Woman, the LEF Foundation, and Radcliffe’s 
Bunting Institute. Her work is included in major 
public and private collections such as the 
Metropolitan Museum of Art and the Whitney 
Museum of Art. Ellen Driscoll is currently Program 
Director of the Studio Arts Program at Bard College. 
She was Professor of Sculpture head at Rhode Island 
School of Design for 21 year, the last five as Chair of 
Sculpture.  
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Ann Hirsch 
 

Ann has several public sculptures installed in the Boston 
area and beyond. Her over-lifesize tribute to Bill Russell, 
the famous Boston Celtic basketball player and human 
rights activist, was recently installed in the plaza in front 
of Boston City Hall. President Obama, on a trip to Boston 
to speak at nearby Faneuil Hall in late 2013, made a 
special side trip to view the piece, accompanied by Bill 
Russell. Earlier in 2013, she completed a 7’ tall bronze 
sculpture of St. Sebastian at the school of the same name.  

She earned a B.A. in Art History from Barnard College, Columbia University, and master’s 
degrees from New York University and the New York Academy of Art. In addition to her 
work as a public artist, she teaches undergraduate sculpture at the Rhode Island School of 
Design and exhibits her work.  

“My studio work and commissions share 
the common thread of a strong interest in 
storytelling and the organization of 
figurative elements to create theatrical, 
interactive spaces. I often integrate text, 
landscape and sculpture using traditional 
techniques and contemporary approaches 
to sculpture. I am interested in the public’s 
interaction with my work and I often set 
sculptures where they can be touched and 
examined closely. In the end, the work is 
not only a representation; it is an object 
with a presence that holds a space and 
gives it meaning.”  
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Pablo Eduardo 

 

Pablo Eduardo’s work combines western 
tradition with his Spanish-American 
heritage. Pablo Eduardo’s inspiration to 
sculpt began more than 30 years ago in 
Bolivia. His family’s multi-generational 
artistic lineage formed the foundation for 
Eduardo to become a sculptor.  
 

Pablo Eduardo has a diverse educational 
background. He followed extensive studio 
experience in Bolivia with formal training at 
The School of the Museum of Fine Arts, 
Boston, and earned a Bachelor of Fine Arts 
from Tufts University in 1994. From 1990- 
92, he completed Anatomical Studies at Tufts University Medical School where he honed 
his understanding about the human form.  
 

Pablo Eduardo has been prominently exhibited in several museums and corporate displays. 
In 2007, he was selected to sculpt civil rights leader César Chávez, which was the first 
statue of a Hispanic person to be installed on The University of Texas at Austin campus. He 
has several commissions on the campus of Boston College. Pablo Eduardo lives in 
Gloucester, MA, and works out of his private studio which he built by hand, and where he 
shares his talent and knowledge with many local artists and apprentices. He imbues each 
sculpture with an intimate sense of natural dynamism, deconstructing his subjects and 
resurrecting them in bronze.  
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Witness to Mission – Photographs 
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Witness to Mission – Photographs with Descriptions 
 

Photographer: Capt. Andrew J. Russell, 1st U.S. Army photographer.  National Archives.  April 29 - May 2, 1863. 
Union soldiers keep cover in abandoned Confederate trenches along the west bank of the Rappahannock 
River, Fredericksburg, Virginia (Second Battle of Fredericksburg), probably April 29 or 30.. Confederates were 
only about 400 yards away.  These men knew they would be in battle on May 3. Military combat photography 
began in the Civil War with Maj Andrew Russell. His pictures of railroad bridges, locations of battles and towns 
in the south before and after action, were primarily taken for planning and intelligence purposes. .  They were 
printed in multiples and reviewed by the President Lincoln, the Cabinet, generals and even foreign allies.  As 
was also the case in the 20th century, the equipment provided by the government was heavier and less useful 
than the modern cameras used in the field by the independent photographers – Mathew Brady’s   men – and 
he obtained alternative equipment from  them. Yet camera technology at the time did not allow for 
photographing in the middle of battles.  However as a member of the military Russell had unprecedented 
access to the troops before and after battle – which was not available to the more well-known civilian 
photographers of Mathew Brady’s organization.  This 1862 image of troops gathered in anticipation of the 
Battle at Fredericksburg is the earliest picture in Witness to Mission.  It captures the tension and anticipation of 
troops everywhere and throughout time, who know they will soon be in battle.  
Russell’s commander, wrote of this body of Russell’s Civil War work, “…Frequently these pictures were 
secured when no other person and no other circumstance would have ever immortalized them in truthful 
representation.” 
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Photographer: Master Sgt. Cecilio Ricardo, U.S. Air Force.  Department of Defense.  December 
18, 2011. 
  
U.S. Air Force airmen assigned to the 407th Air Expeditionary Group prepare for departure 
from the Ali Air Base, Iraq.  Onboard a C-17 Globemaster, these are the last service members 
to leave Iraq as part of the 2008 Security Agreement between Iraq and the U.S. This image is 
placed opposite the Russell Civil War picture at Patriot Plaza.  One is of the men waiting to 
go into battle, the other of combatants who are on their way home.  Both tell the story 
across time, of the individuals who make up the massive human entity that is the military.  
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Photographer: Staff Sgt. Paul Halverson.  National Archives.  1969. 
  
Paul Halverson was part of a unit in Viet Nam that went on many trips into the jungle and 
villages.  Halverson’s unit was searching a deserted Viet Cong camp and had already 
sustained some injuries from a booby trapped garbage explosion.  Halverson saw their 
lieutenant walking towards a hut and called out to him not to go there – it might also be a 
trap.  The lieutenant took one more step and a mine blew up under his feet.  Using the band 
on his helmet as a tourniquet Halverson kept the lieutenant from bleeding to death as the 
company medics were occupied with the previously wounded men.   In the picture the unit 
is evacuating him.  The lieutenant lived, though he did lose his lower leg.   
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Photographer: Horst Faas.  Associated Press/Corbis.  March 1965. 
  
The images of helicopters were etched into the public’s memory through television and still 
camera photography during the war in Viet Nam. Faas captures the intimate coordination 
between ground troops and helicopters as U.S. Army helicopters fire to cover the advance of 
South Vietnamese ground troops in an attack on a Viet Cong camp near the Cambodian 
border, Republic of Vietnam. Faas was the AP Saigon office editor and was responsible for 
authorizing the publication of the famous photograph of the girl running down the road 
having been napalmed.    
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Photographer: Larry Burrows/Time & Life Pictures/Getty Images.  October 1966. 
  
Exhausted marine on patrol with his squad near the demilitarized zone (DMZ) during 
Operation Prairie, Mutter Ridge, Nui Cay Tri, in the Republic of Vietnam. Seven U.S. Marine 
Corps battalions were engaged in the operation.  This photo was part of Burrows’ series of 
images dated October 5, 1966 known as  Reaching Out. Combatants pushed beyond the 
brink,  indescribable exhaustion and mental fatigue – have been captured by Burrows – 
considered the one of the greatest photographers of the Vietnam war.  He was the lead 
photographer for LIFE Magazine and was killed trying to get to the Laos border to cover a 
secret Vietnamese attack in Laos. The helicopter he was in was shot down killing him and 
several other notable photojournalists.                                             
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Photographer: Max Desfor.  Associated Press/Corbis.  October 20, 1950.  Pulitzer Prize photo 
series. 
  

U.S. Paratroopers (187th Airborne RCT) jump behind North Korean Lines in a move to trap 
thousands of retreating enemy combatants.  Desfor was one of several acclaimed 
independent photographers who covered the Korean War.  He was know for going up in 
airplanes to shoot scenes such as this .   
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Photographer: Unknown.  National Museum of U.S. Air Force.  ca. World War II. 
  
Tuskegee Airmen trainees of the United States Army Air Corps, get physical training on base, 
either at Moton Field or Tuskegee Army Air Field (TAAF) in Alabama.  Moton field was built 
by the Tuskegee Institute under a contract with the US Military Field and was the only 
primary flight facility for African-American pilot candidates in the U.S. Army Air Corps 
(Army Air Forces) during World War II. Those who passed their primary flight instruction 
moved to TAAF, which was a full military base, although segregated. The Tuskegee Airmen 
are famous for breaking through the system of segregation of combat jobs that existed in the 
military through WWII and their success as pilots in the 332

nd
 Fighter Air Group.  This 

image suggests the spirit and determination of this historic unit, but also the physical 
training common to all bases in that era.  
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Photographer: James H. Hare.  James H. Hare Collection, Harry Ransom Center, University of 
Texas at Austin.  1912. 
  
James H. Hare covered five wars as one of the first photojournalists hired by magazines.  
However his passion was airplanes and he was witness to the birth of aviation, making the 
first picture of the Wright brothers flights.   Here the Burgess-Wright Model F hydro-
aeroplane.   crosses the bow of the USS Washington (ACR-11) which had been outfitted with 
armor. This was the first prototype for an airplane fitted with gliders This photo captures a 
moment before WWI,  on the cusp of the future advancement of airplane technology.  
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Photographer: Capt. Andrew J. Russell, 1st U.S. Army photographer, U.S. Military Railroad 
Construction Corps.  National Archives.  ca. 1863. 
  
Gen. Herman Haupt, on board a pair of small pontoons of his own design.  Haupt was a civil 
engineer largely responsible for the construction and maintenance of Union military railroads 
and bridges during the Civil War.  His work was critical for the ability of the Union armies to 
keep supply lines open from the north to armies in the south.  Haupt was a patriot, but did not 
care for military culture.  After a year he resigned his commission and continued his work on 
the railroads for the army as a civilian.  He was also an inventor. He is s shown testing a device 
intended for the inspection of the undersides of railroad bridges from the water. 
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Photographer: Vincent Laforet.  The New York Times/Redux.  March 20, 2003. 
  
An F-18 Hornet aboard the USS Abraham Lincoln takes off on night support over Iraq as 
part of Operation Iraqi Freedom. The contrast of technology in the Civil War to the 21st 
Century is one of the stories in Witness to Mission. 
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Photographer: Ed Kashi, VII.  April 24, 2003. 
  
A U.S. soldier onboard a Chinook helicopter as part of Operation Valiant Guard on the hunt 
for Al-Qaeda and Taliban near the mountains in Kandahar Province, Afghanistan.  Many 
pictures in Witness to Mission depict the variety of countries, climates and terrains where 
the US military has fought.  



56 
 

  

Photographer: David Burnett, Contact Press.  March 1971. 
  
An American soldier contemplates a letter from home while taking a break from repairing a 
tank tread, Lang Vei, Republic of Vietnam  

Ed Kashi’s image from 21st century Iraq, and David Burnett’s 20th century image soldier 
from Viet Nam both provide close ups of the lone  one soldier – away from the group and 
alone with thoughts. 
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Photographer: Paul Thompson.  National Geographic Creative.  ca. 1918. 
  
U.S. Army Sgt. Louie Van Iersel was one of the most highly decorated soldiers of WWI and is 
believed to be the first non-citizen to receive the Congressional Medal of Honor.  He was 
awarded medals for his service behind enemy lines and for saving the lives of American 
soldiers.  A Dutch immigrant, Van Iersel enlisted on the day America entered the war and 
became a U.S. citizen in 1919 – he also served in the U.S. 3rd Marine Division in WWII.   
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Photographer: Justin Connaher, U.S. Air Force.  Department of Defense.  November 1, 2012.  
  
U.S. Army troopers assigned to the 4th Brigade Combat Team (Airborne), 25th Infantry 
Division salute as their families and distinguished guests gathered at the Sullivan Arena in 
Anchorage, Alaska for a redeployment ceremony to welcome them home from a 10-month 
deployment to Afghanistan.  This picture captures the changes in diversity in the military 
since WWII and Viet Nam.  
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Photographer: Slava "Sal" Veder.  Associated Press/Corbis.  October 27, 1967.  Pulitzer Prize. 
  
A U.S. Air Force Lt. Col. returns home after spending more than five years as a prisoner of 
war in the Democratic Republic of Vietnam (North Vietnam).  
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Photographer: Unknown.  National Archives.  December 7, 1941. 
  
Sailors stand amid wrecked planes at the Ford Island seaplane base, watching as 
USS Shaw (DD-373) explodes during the Japanese attack on Pearl Harbor, Hawaii.  
USS Nevada (BB-36) is also visible in the middle background, with her bow headed toward 
the left.  The unprecedented attack on Pearl Harbor caused the United States to enter WWII. 
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Photographer: Unknown, U.S. Army.  National Archives.  September 2, 1945. 
  
Spectators on board the USS Missouri in Tokyo Bay witnessing the formal Japanese 
surrender proceedings. The picture communicates the excitement and recognition that this 
was a historic event.   One of the most photographed events of the war, several film crews 
are seen with tripods.  David Douglas Duncan, Max Desfor, Victor Jorgensen of the Naval 
Photographic Institute, were among the photographers who recorded the closing act of 
WWII.  
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Photographer: Arland B. Musser.  National Archives.  April 30, 1945.  
  
U.S. Army Corporal Larry Mutinsk distributes cigarettes to newly liberated prisoners behind 
a stockade in the Allach concentration camp, a subcamp of the Dachau concentration camp 
in Germany.  Musser was with the 163rd Signal Corps Unit attached to Patton’s third  army.  
They also liberated the main camp – Dachau, which was an extermination camp, ten miles 
away.  The Allach camp was divided into two enclosures, one for 3,000 Jewish inmates and 
the other for 6,000 non-Jewish prisoners many of whom were Polish, Russian and other   
slave labor inmates for the nearby armaments factories. This image probably depicts the 
latter group.  
 

http://www.scrapbookpages.com/DachauScrapbook/DachauLiberation/Allach.html
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Photographer: Photo staff of Roy Reeve, Chief of Photography.  National Museum of Health 
and Medicine, Otis Historical Archives.  ca. World War I.  
  
A World War I patient wearing temporary pilons, which preceded the use of permanent 
artificial limbs, at Walter Reed General Hospital. Photography was used by the Museum as 
an instructional aide to training as well as historical documentation. 
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Photographer: Unknown.  Hulton-Deutsch Collection/Corbis.  ca. 1943. 
  
American Army nurses wade ashore at Naples, Italy, during the Allied invasion of the 
peninsula. Nearly sixty thousand American nurses served in the Army Nurse Corps (ANC). 
This picture is a glimpse into their service in locations where male combatants would fight.  
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Photographer: Photo staff of Roy Reeve, Chief of Photography.  National Museum of Health 
and Medicine, Otis Historical Archive.  Library of Congress Prints and Photographs Division.  
May 31, 1918. Signal Corps 
  
Mrs. Hammond, a nurse from the American Red Cross, serves water to the wounded at 
railroad station in Montmirail, France. 
18,000 Red Cross nurses serving with the Army and Navy Nurse Corp provided much of the 
medical care for the American military during World War I.  
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  Photographer: David Douglas Duncan.  David Douglas Duncan Collection, Ransom Center, 
University of Texas at Austin.  September 1950. 
  
South Korean peasants, who had been acting as ammunition carriers, help as litter-bearers 
for the wounded American.  David Douglas Duncan was renown for his Korean War images 
that focused tightly and unblinkingly on the experiences of the individual and the realities of 
war. WWII was the training ground for photojournalists in Korea in the 1950’s.  David 
Douglas Duncan served WWII but is perhaps the most well-known of the independent 
photographers whose  unwavering, emotional picture of the human experience of fighting in 
Korea, personified that conflict.  During a conflict in which the military exercised tight 
control over the images released by their photographers, this image, from a collection titled 
This Is War, and the Duncan image in Testimonies (ENDURANCE ) , graphically showed the 
American public the essence of danger and suffering their loved ones were subject to in 
Korea.      
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Photographer: Billy Newhouse, U.S. Army, 166th Signal Corps.  National Archives.  January 
13, 1945. 
  

Chow is served to American Infantrymen of the 78th Infantry Division in the Hurtgen Forrest 
on their way to La Roche, Belgium during the Battle of the Bulge.  The winter of 1945 was 
one of the coldest in recent history and the victory by the Allies at the Battle of the Bulge 
determined the eventual defeat of Germany and the Axis countries.  Signal Corps 
photographers traveled with combat units and went every place they went – including on 
marches, battles and all kinds of missions.  
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Photographer: David Swanson.  The Philadelphia Inquirer.  April 2, 2004. 
  

Marines from Echo Company 2nd Battalion, 4th Marine Regiment patrol Ramadi, Al Anbar 
Province, Iraq. Four days later 10 Marines would be killed in an ambush. Swanson’s photo 
contains the paradox of armed, soldiers and the implied violence of war within a setting of 
incredible natural beauty, magical light and ominous shadow.   
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Contact Information 
 

 

 

 

 

 

 

 

 

 

 

Thank you for visiting Patriot Plaza with your students!  If you would like to write a thank 
you note to the volunteer Guides at Patriot Plaza, mail them to: 

Patriot Plaza Tour Manager 
Arts and Cultural Alliance 
1226 N. Tamiami Trail, Suite 300 
Sarasota, FL  34236 

 
This field trip and Exploration learning experience is managed 
by the Arts and Cultural Alliance of Sarasota County. 

 
 
 
This Exploration is implemented through support and 
collaboration with the Sarasota National Cemetery and 
Any Given Child Sarasota. 
 
 
 
This learning opportunity is an Exploration 
listed on EdExploreSRQ.com and supported 
by The Patterson Foundation.  

http://www.edexploresrq.com/
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